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Allie McGhee

Diagonal Black

2021

Acrylic and enamel on canvas
60h x 48w in
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Tanya Ling

Caelum (Graving Tool) HABA
2022

Oil on canvas

48h x 36w in
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Allie McGhee

In the Garden

2005

Acrylic and enamel on canvas
30h x 24w in
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Tanya Ling

Lupus (Wolf) HABA
2022

Oil on canvas

48h x 36w in
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Allie McGhee

Falling Sky

2000

Acrylic and enamel on canvas
36h x 36w in
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Tanya Ling

Microscopium (Microscope) HABA
2022

Oil on canvas

48h x 36w in
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Allie McGhee

Banana Red

2020

Acrylic and enamel on canvas
20h x 30w in
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Tanya Ling

Scutum (Shield) HABA
2022

Oil on canvas

48h x 36w in
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Allie McGhee
Angle of Reflection
2019

Acrylic on canvas
60h x 36w in
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Tanya Ling

Delphinus (Porpoise) HABA
2022

Oil on canvas

48h x 36w in
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Allie McGhee

Consecutive Seconds

2022

Acrylic and enamel on canvas
48h x 36w in
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Tanya Ling

Octans (Octant) HABA
2022

Oil on canvas

48h x 36w in
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Born in Calcutta, India in 1966, artist, designer, and fashion illustrator Tanya Ling's worldview
was shaped by extensive travels as a child with her family across North America, Africa, and
Europe. These voyages were subsequently chronicled through poetic drawings that allowed her
to foster a sense of home from anywhere. Later, Ling developed a career as a designer in the
Parisian fashion industry, and following a commission by British Vogue, gained recognition for
signature illustrations that blend sinuous marks and muscular hues. The undulating line motifs
found in her work today entwine the complexities of an artistic practice rooted in intuition and
memory with various processes of drawing, painting, and assemblage. These modes vitalize
Ling’s instinctive ability to unfold endless variations and possibilities—part of the artist's
unceasing effort to connect with the eternal. As constellations are maps of infinite universes,
Ling’s paintings are legends to the landscape of her psyche.

Ling received a degree from Central Saint Martins, London in 1989. Most recently, her work has
been exhibited at Harper’s, Los Angeles and East Hampton (2021); Newport Street Gallery,
London (2019 and 2017); Mayor Gallery, London (2018); and Darbyshire Framemakers, London
(2015). Over 50 of Ling’s works have been acquired by the Victoria and Albert Museum Prints
and Drawings collection, in addition to a collection of paintings and sculptures acquired by
Damien Hirst’s Murderme collection. Ling lives and works in London; she is represented by
Harper’s and will present her second solo exhibition with the gallery in 2022.
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TANYA LING
b. 1966, Calcutta, IN
Lives and works in London, UK

EDUCATION

1989 Central Saint Martins, London, UK

ARTIST RESIDENCIES

2021-2 Artist-in-residence, Haberdashers Aske Academy, London, UK

SELECTED SOLO EXHIBITIONS

2022 Solo exhibition, Harper’s, Los Angeles, CA (forthcoming)
2021 Let it come to me, Harper’s, East Hampton, NY
Tanya Ling + Feldspar, Carriage Hall, London, UK
2019 Land Escape, Paul Stolper, London, UK
2018 Tanya Ling, Mayor Gallery, London, UK
2017 We Have Life, 5 High Path, London, UK
2015 Sculptures, Darbyshire Framemakers, London, UK
2014 Lines, Alex Eagle, London, UK
2000 Beautiful Drawings, The Armory, New York, NY

SELECTED GROUP EXHIBITIONS

2022 25 Years, Harper’s, East Hampton, NY (forthcoming)
What Now?, PM/AM, London, UK (forthcoming)
EXPO Chicago, Harper’s booth, Chicago, IL
2021 NADA Miami, Harper’s booth, Miami, FL
UNTITLED Miami Beach, Harper’s booth, Miami, FL
Melrose, Harper’s, Los Angeles, CA
Hope For Bluer Skies, Mayor Gallery, London, UK
Red Celebrating Chinese New Year, Mayor Gallery, London, UK

2018 In the Manner of Smoke, ALICE BLACK, London, UK
2019 Full English, Platform Southwark, London, UK

Reason Gives No Answers, Newport Street Gallery, London, UK
2017 Stimulation/Skin, Newport Street Gallery, London, UK

2016 Art16, London, UK
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SELECTED PRESS

2020 Francesca Martin, “My London: Tanya Ling,” A Little Bird, July 8, 2020

2017 Vanessa Murrell, “Interview: Tanya Ling,” Dateagle Art, December 15, 2017

2016 Perwana Nazif, “Tanya Ling,” Coeval Magazine, March 25, 2016

2015 Ellie Pithers, “Tanya Ling: ‘Making art is a bit like 2001: A Space Odyssey,”
The Telegraph, March 31, 2015

2013 Julie Ma, “First Look: Meet 90 Contemporary Fashion lllustrators,” The Cut,

October 23, 2013
Laura Hines, “Tanya Ling’s Casual Touch,” Juxtapoz, June 17, 2013

2011 Jessica Bumpus, “Fashion lllustrations: Tanya Ling,” Vogue UK, November 16, 2011
“The Art of Fashion lllustration,” Madison Muse, January 28, 2011

2010 Michelle Cooper, “Tanya Ling,” Vogue UK, August 6, 2010

2002 Lucy Ryder Richardson, “Tanya Ling,” The Guardian, December 28, 2002

PUBLIC COLLECTIONS

Murderme Collection, London, UK
Victoria and Albert Museum, Prints and Drawings Collection, London, UK
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A pillar of the Detroit art community since the 1960s, Allie McGhee (b. 1941, Charleston, WV) is
known for his lyrical, material-driven works rendered in swirling constellations of industrial

paint and found media. Inspired by cosmology, African symbolism, and the rhythms of free jazz,
his work explores the inherent tensions between spontaneity and premeditation, intention, and
accident. These spattered, trawled, and often deconstructed pieces are composed by pouring
paint and using hand tools rather than brushes, enabling the artist to create energetic
compositions that appear effortless, like natural formations. Remarking on McGhee’s devotion to
this process, California African American Museum curator Taylor Renee Aldridge writes:
“McGhee found the paintbrush to be an inadequate device to use for the scale he desired...the
artist became interested in liberating the paint on his canvas, allowing it to have its own voice.
McGhee does not desire to dominate the materials in which he works, but rather he aims to be in
collaboration with or even a student of them.” Much like Ed Clark's use of brooms or Jack
Whitten's engagement with Afro combs, McGhee seeks out unorthodox approaches to painting to
push the conventions of the medium beyond its limits.

Underrecognized throughout much of his career, McGhee’s work was the subject of a major
retrospective, Banana Moon Horn, which opened October 30, 2021, at Cranbrook Art Museum,
Bloomfield Hills, MI. Most recently, his work has been the subject of solo presentations: Allie
McGhee: The Ritual of The Mask, Belle Isle Viewing Room, Detroit (2021); Allie McGhee, Hill
Gallery, Birmingham, MI (2019); and Cosmic Images 2000, University of Michigan, Ann Arbor, Mi
(2018). In the last decade alone, McGhee’s work was chronicled by major group exhibitions
including Harold Neal and Detroit African American Artists, 1945 Through the Black Arts
Movement, Wayne State University, Detroit, and Eastern Michigan University, Ypsilanti, MI
(2021); Enunciated Life, California African American Museum, Los Angeles (2021); Landlord
Colors, Cranbrook Art Museum, Bloomfield Hills, Ml (2019); Art of the Rebellion: Black Art of the
Civil Rights Movement, Detroit Institute of Arts, Detroit (2017); and Ménage a Detroit: Three
Generations of Detroit Expressionist Art, 1970-2012, N'Namdi Center for Contemporary Art,
Detroit (2012). His work is included in numerous public collections including Detroit Institute of
Arts, Detroit, MI; Mott-Warsh Collection, Flint, Ml; St. Louis Museum of Art, St. Louis; Studio
Museum in Harlem, New York; and Toyota City Hall, Toyota, JP. McGhee is represented by
Harper’s and will present his first solo exhibition with the gallery in 2022.
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ALLIE MCGHEE
b. 1941, Charleston, WV
Lives and works in Detroit, Ml

EDUCATION

1965

BA, Eastern Michigan University, Ypsilanti, MI

SELECTED AWARDS AND ARTIST RESIDENCIES

2021
2018
2008

1986
1985
1982
1976
1975

1974
1973
1971

Honoree, Great Lakes Chamber Music Festival, Detroit, Ml
Honoree, Detroit Art Week, Detroit, Ml

Lifetime Achievement Award, Festival of African Art and Culture, Detroit City Council,
Detroit, Ml

Alain Locke Award, Detroit Institute of Arts, Detroit, Ml

Artist in Industry, Kohler Corporation, Kohler, Wi

Grant, Michigan Council for the Arts

Artist-in-residence, Oakland Community College, Auburn Hills, Ml
Links International Detroit Art Award

Artist-in-residence, Your Heritage House, Detroit, Ml
Artist-in-residence, Western Michigan University, Kalamazoo, Ml
Artist-in-residence, Central Michigan University, Mount Pleasant, Ml
Artist-in-residence, Saginaw Valley College, Saginaw, Mi
Artist-in-residence, Detroit Institute of Arts, Detroit, Ml

SELECTED SOLO AND TWO-PERSON EXHIBITIONS

2022
2021

2019
2018

2016
2005
2004
2002
2001
1999

1994

1993
1992
1991
1985

Solo exhibition, Harper’s, New York, NY (forthcoming)

Allie McGhee: Banana Moon Horn, Cranbrook Art Museum, Bloomfield Hills, Ml
Allie McGhee: The Ritual of The Mask, Belle Isle Viewing Room, Detroit, Ml
Allie McGhee, Hill Gallery, Birmingham, Mi

Repetition, Rhythm, and Vocab, Detroit Institute of Arts, Detroit, Ml (with Carole Harris)
Cosmic Images 2000, Rotunda Gallery, University of Michigan, Ann Arbor, Ml
Now & Then, N'Namdi Center for Contemporary Art, Detroit, Ml

Rhythms: Micro to Macro, G.R. N'Namdi Gallery, New York, NY

Parallel, Heritage Museum, Detroit, Ml

Nu Kind of Science, G.R. N'Namdi Gallery, Detroit, Ml and Chicago, IL

G.R. N'Namdi Gallery, Birmingham, Ml

J. Rainey Gallery, Detroit, Ml

G.R. N'Namdi Gallery, Chicago, IL

Concordia College, Ann Arbor, Ml

Retrospective Show, 1964-1994, Eastern Michigan University, Ypsilanti, Ml
G.R. N'Namdi Gallery, Birmingham, Ml

June Kelly Gallery, New York, NY

City Arts Gallery, Detroit, Ml

Pewabic Pottery, Detroit Ml
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1984
1983
1981
1979
1976

Sheldon Ross Gallery, Birmingham, Ml
Jazzonia Gallery, Detroit, Ml

Ohio State University, Columbus, OH

Central Michigan University, Mount Pleasant, Ml
Gallery 7, Detroit, Ml

SELECTED GROUP EXHIBITIONS

2022

2021

2020

2019

2018

2017

2016
2014

2013
2012

2011

2009

2008

25 Years, Harper’s, East Hampton, NY (forthcoming)

EXPO Chicago, Harper’s booth, Chicago, IL

NADA Miami, Harper’s booth, Miami, FL

UNTITLED Miami Beach, Harper’s booth, Miami, FL

Melrose, Harper’s, Los Angeles, CA

Harold Neal and Detroit African American Artists, 1945 Through the Black Arts
Movement, Saginaw Valley State University, Saginaw, MI; Wayne State University,
Detroit, MI; Eastern Michigan University, Ypsilanti, Ml

Enunciated Life, California African American Museum, Los Angeles, CA

Experience & Expression, Detroit Institute of Arts, Detroit, Ml

Zero Gravity Persuasions: Painting, Sculpture & Multiples 1962-2020, Carl Solway
Gallery, Cincinnati, OH

Shapeshifters: Transformations in Contemporary Art, Cranbrook Art Museum,
Bloomfield Hills, M

Private Contemplations, Hill Gallery, Birmingham, Ml

Detroit Collects, Detroit Institute of Arts, Detroit, Ml

SPECTRA, Urban Institute for Contemporary Arts, Grand Rapids, Ml

Working Paper, Hill Gallery, Birmingham, Ml

Call & Response, Stamps Gallery, Ann Arbor, Ml

Landlord Colors, Cranbrook Art Museum, Bloomfield Hills, Ml

Skoto Gallery, New York, NY

For the Culture, August Wilson Center, Pittsburgh, PA

McArthur Binion Curates in Detroit, Hill Gallery, Birmingham, Ml

Consider Detroit, Marlborough Gallery, New York, NY

Art of the Rebellion, Detroit Institute of Arts, Detroit, Ml

Say it Loud: Art, History, Rebellion, Charles H. Wright Museum, Detroit, MI

De Facto Detroit: Selections from the N’'Namdi Collections, CCS Center Galleries,
Detroit, Ml

Another Look at Detroit, Marlborough Chelsea & Marianne Boesky Gallery, New York, NY
50 Years of Abstraction, N'Namdi Center for Contemporary Art, Detroit, Ml

Ménage a Detroit: Three Generations of Detroit Expressionist Art, 1970-2012, N’'Namdi
Center for Contemporary Art, Detroit, Ml

Looking Ahead, Ohr-O’Keefe Museum of Art, Biloxi, MS

Visions of Our 44t President, Charles H. Wright Museum, Detroit, MI

Eyes A-Wide, Compuware World Headquarters, Detroit, MI

Looking Ahead, Las Cruces Art Museum, Las Cruces, NM

| Have a Dream—Tengo un sueno, Charles H. Wright Museum of African American
History, Detroit, MI; Rosa Parks Museum, Montgomery AL; Matt Lamb Museum of Art,
Chicago, IL; Martin Luther King, Jr. National Historic Site, Atlanta, GA

In Context, The Language of Abstraction Continues, Abrons Arts Center, New York, NY
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2007
2004
2003

2001

1997
1996

1995
1993
1992

1991
1988

1987
1984
1982
1979
1977
1976
1975
1974
1972
1971
1970
1969

1968

Reflections of the Spirit, University of Michigan, Dearborn, Mi

4 Kamitic Visonariez, Kwame Nkruma University, Kumasi, GH

Considering Detroit, Museum of Contemporary Art, Detroit, MI

Detroit: Contemporary Works on Paper, Brandywine Workshop, Philadelphia, PA
25t Anniversary Exhibition: Forms of Abstraction, G.R. N'Namdi Gallery, New York, NY
Forms of Abstraction, G.R. N'Namdi Gallery, New York, NY

Works from the Collection of George N’'Namdi, Diggs Gallery, Winston Salem State
University, Winston Salem, NC

Then and Now: A Selection of 19th and 20th Century Art by African American Artists,
Detroit Institute of Arts, Detroit, Ml

Eighty Years of African American Art—A Survey, Dayton Cultural Center, Dayton, OH
Take 5 Group Exhibition, G.R. N'Namdi Gallery, Chicago, IL

A Cultural Heritage: Selected works of African American Art from the Collection of the
Detroit Institute of Arts, Detroit Institute of Arts, Detroit, Ml

Celestial Landscape, G.R. N'namdi Gallery, Chicago, IL

At the Foreground of Paths, Skoto Gallery, New York, NY

Spiritual Visions, Kenkeleba House, New York, NY

Three Artists, G.R. N'namdi Gallery, Birmingham, M

Diversity and Style: African American Artists, University of Michigan, Dearborn, Ml
Forms of Abstraction, G.R. N'namdi Gallery, Columbus, OH

Inaugural Exhibition, The Mingo Group Fine Arts Gallery, New York, NY

Forms of Abstraction, G.R. N'namdi Gallery, Birmingham, Ml

Kresge Art Museum, Lansing, MI

Michigan Council for the Arts Grant Exhibition, Detroit, Ml

New Territories: Five Artists in Residence, Pewabic Pottery, Detroit, Ml

Artists Against Apartheid, Michigan Gallery, Detroit, MI

Individuals, Detroit Artists Market, Detroit, Ml

Union Gallery, University of Michigan, Ann Arbor, Mi

Focus Gallery, Detroit, Mi

Underground Museum, Amherstburg, ON

Source lll, Cranbrook Art Museum, Bloomfield Hills, Ml

Battle Creek Civic Arts Center, Battle Creek, Ml

Source Il, Cranbrook Art Museum, Bloomfield Hills, Ml

Black American Artists, lllinois Bell, Chicago, IL

Kalamazoo Arts Center, Kalamazoo, Ml

Afro-American Artist, Detroit Institute of Arts, Detroit, Ml

Seven Black Artists, Detroit Artists Market, Detroit, Ml

Scarab Club, Detroit, Ml

Pontiac Art Center, Pontiac, Ml

Wayne State University, Detroit, MI

SELECTED PUBLIC COMMISSIONS

2015
2004
2001
1987
1981

ART and SCIENCE, Taubman Institute, University of Michigan, Ann Arbor, Ml
Delray a New Horizon, Delray United Action Council, Detroit, MI

Spirit in the Door, Blue Cross Blue Shield of Michigan, Detroit, Ml

Voyage, Michigan-Cass Station, Detroit People Mover, Art in the Stations, Detroit, MI
Mural, Martin Luther King Center, Holtzman & Silverman, Detroit, Ml
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1979 Roadshow: Art on Billboards, First Federal Savings and Loan, Detroit, Ml
1975 Lions International, Toyota City Hall, Toyota, JP
1973 General Hospital, Detroit, Ml

SELECTED PRESS

2022 Sarah Rose Sharp, “The Cass Corridor Movement’s Salvation Through Salvage,”
Hyperallergic, January 25, 2022
2021 Maureen Feighan, “A pillar of Detroit’s art scene, painter Allie McGhee keeps bending the

rules,” The Detroit News, November 10, 2021
Megan Swoyer, “A Cranbrook Exhibit Tracks the Artistic Evolution of the Prolific Allie
McGhee,” Hour Detroit, November 10, 2021
Emma Klug, "New Exhibit Explores the Work of Harold Neal and Other African American
Artists from Detroit," Hour Detroit Magazine, September 13, 2021
Ashley Cook, “The Ritual of the Mask: Allie McGhee at the Belle Isle Viewing Room,”
runner magazine, March 29, 2021
“DIA features selection of contemporary works in ‘Experience & Expression,” Grosse
Pointe News, March 2, 2021

2020 “Selected Works from the Inaugural Art Mile in Detroit,” WWD, July 30, 2020
“Shapeshifters: Transformations in Contemporary Art’ to Open at Cranbrook Art Museum,
ARTFIXdaily, July 9, 2020

2019 Victoria L. Valentine, “On View: ‘Detroit Collects: Selections of African American Art from
Private Collections’ at Detroit Institute of Arts,” Culture Type, December 8, 2019
Michael H. Hodges, “Powerful show of African-American art at DIA,” Detroit News,
November 13, 2019
“Gallery: African American Art Goes On View Today in ‘Detroit Collects’ at DIA,” Deadline
Detroit, November 11, 2019
Stephanie Sokol, “Detroit artist constructs 3-D paintings on display in Birmingham,” The
Oakland Press, October 11, 2019
Claire Voon, “As Detroit’s Art Scene Grows, Local Artists Face New Challenges,” Artsy,
August 13, 2019

2018 Taylor Renee Aldridge, “The Detroit Undercommons,” Open Space, September 24, 2018
Sarah Rose Sharp, “The Deeply Shared Rhythms and Patterns of Paintings and Quilts,”
Hyperallergic, September 11, 2018
Loney Abrams, “Detroit Art Week llluminates the Artists of ‘Old” and ‘New’ Detroit—And
the Complexities of a Gentrifying Art Hub,” Artspace, July 27, 2018
Rozalia Jovanovic, “The Definitive Guide to Detroit Art Week,” Galerie Magazine, July 19,
2018
Michael H. Hodges, “Detroit Art Week invites world to Motor City, The Detroit News,
July 17,2018
K.A. Letts, “A Heavenly Gaze: Allie McGhee’s ‘Cosmic Images 2000’ at Rotunda Gallery,”
Pulp, June 4, 2018

2017 “Artists reflect pain and consequences of Detroit riots,” interview, PBS News Hour,
July 28, 2017
Sarah Rose Sharp, “Five can’t-miss pieces in DIA’s ‘Art of Rebellion’ exhibit,” Detroit Free
Press, July 23, 2017

2016 Ron Scott, “Allie McGhee @ N’Namdi Center for Contemporary Art,” Detroit Art Review,
April 25, 2016
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2012 David Sands, ""Ménage A Detroit’ Show at N'Namdi Gallery Joins 3 Generations of Detroit
Expressionist Artists," Huffington Post, April 27, 2012

2006 Joe Wallentini, “New York Views,” Abstract Art Online, 2006
Vince Carducci, “Meeting Place,” Detroit Metro Times, February 8, 2006

2004 Joy Hakanson Colby, “People Mover is City's Monorail Museum,” The Detroit News,
November 6, 2004

2002 George Tysh, “Science of Pleasure,” Detroit Metro Times, November 6, 2002

2001 Joy Hakanson Colby, “Free Style makes this McGhee's Best Show,” The Detroit News,

March 30, 2001
Liz DiDonna, “Soothing the Easel,” Detroit Metro Times, January 17, 2001

1995 Joy Hakanson Colby, “Detroit Artist Allie McGhee gets a Big Boost,” The Detroit News,
June 9, 1995

1994 Veronica Pasfield, “Studio Visit: McGhee's World,” Detroit Monthly, August 1994

1992 Julie Hinds, “Domestic Arts,” The Detroit News, September 30, 1992

1989 Marsha Miro, “Eye On Art: G.R. N'namdi Gallery,” Detroit Free Press, November 1, 1989
Carol Howard, “Allie Ways,” Detroit Monthly, April 1989

1987 Dolores S. Slowinski, “Art in the Stations,” Detroit Focus Quarterly, Vol. 6-No. 3, Fall 1987
Joy Hakanson Colby, “Sparkling Artwork Brightens Ride,” Detroit News, July 31, 1987

1985 Marsha Miro, “People Mover’s Dream Murals,” Detroit Free Press, October 6, 1985
Joy Hakanson Colby, “With Luck, A Peek at People Mover Art,” Detroit News, October 4,
1985

1984 Marsha Miro, “Art and the Message are Moving,” Detroit Free Press, November 30, 1984

1983 Marsha Miro, “The Art of a Healing Place,” Detroit Free Press, August 2, 1983

1982 Joy Hakanson Colby, “McGee and McGhee: A Good Show to See,” Detroit News,
January 10, 1982

1980 Marsha Miro, “The Problem of Definition,” Detroit Free Press, December 11, 1980

1978 Claudia Capos, “People to Watch,” Detroit News Sunday Magazine, September 3, 1978

Joy Hakanson Colby, “Critics Look Back on 1977: We Came Out Even,” Detroit News,
January 1, 1978

1977 Joy Hakanson Colby, “2 Artists—Their Bad and Their Beautiful,” Detroit News,
December 25, 1977

1973 Alan Franklin, et al., riverrun: a journal of the arts, Vol. 2, No. 1 (Detroit, MI: Detroit
Printing Co-op, 1973)

1969 Joy Hakanson Colby, “Detroit’s New School of Black Artists,” Detroit News Sunday
Magazine, November 16, 1969

1968 Aaron Ibn Pori, Black Graphics International, Vol. 3, No. 1 (Detroit, Ml: Julian Richardson

Associates, Publishers, 1968)
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2016 Dennis A. Nawrocki et al., Essay’d: 30 Detroit Artists (Detroit, Ml: Wayne State University
Press, August 2016)
2008 Dick Goody, Seminal Works from the N’'namdi Collection of African American Art
(Rochester, MI: Oakland University Press, September 2008)
2005 Kembra N’namdi, Allie McGhee, Rhythms: Micro to Macro (G.R. N’'namdi Gallery, 2005)
1977 Bill Harris, From These Roots: Photographs and Artifacts from Africa: Paintings by Alma
W. Thomas, Charles McGee, Allie McGhee (Detroit, Ml: Your Heritage House, 1977)
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DISCOGRAPHY
2021 Allie McGhee, Red Tango Blue (detail), 2019, acrylic and enamel on canvas, 36 x 30
inches, reproduced in Skeeter Shelton & Hamid Drake, Sclupperbep, Detroit: Two Rooms
Records, 2021, Compact Disc and LP
PUBLIC COLLECTIONS

Barfield Companies, Livonia, Ml

Detroit Council of the Arts, Detroit, Ml

Detroit Institute of Arts, Detroit, Ml

Detroit Receiving Hospital, Detroit, Ml

Eastern Michigan University, Ypsilanti, Ml
Henry Ford Hospital, Detroit, Mi
Hooven-Dayton Corporation, Dayton, OH
Koichiro Iwasaki, Kagoshima, JP

Martin Luther King Center, Detroit, Ml

Kohler Corporation, Kohler, Wi

Morgan State University, Baltimore, MD
Mott-Warsh Collection, Flint, Ml

St. Louis Museum of Art, St. Louis, MO

The Studio Museum in Harlem, New York, NY
The T.L.C. Beatrice Food International, New York, NY
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Washington State University, Seattle, WA
Your Heritage House, Detroit, Mi
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